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Writing up the context for the SiP really helped me to develop my
appreciation for the project and what my intentions were in the
wider context of my research. 

Context for the project

How and where does collective joy take place in education? And
how is this political?

The research takes into account my interests in new materialism,
affect theory, cultural democracy and participatory art, and
critical and creative pedagogies through the objective lens of
wellbeing. Essentially I am keen to understand how these ideas /
theories can be put to practical use through pedagogic strategies
to develop the psychic health of the participants. The pedagogic
strategies that interest me here are issues based or problem
based learning (where the student group investigates issues that
face them) where knowledge is co-produced, key in my
developing research is Paulo Friere’s pedagogic strategies
around thematic investigation and how teacher and pupil should
act as co-investigators.

In the realm of art and design practices, I am interested in objects
of knowledge that have the capacity to affect change.  Thus
communication and publishing and distribution of content will be
a key element of my ambitions in pedagogic design.

Why do we need collective joy?

With an increase in 600% in poor mental health in children, I am
keen to know what role education can take in countering this.
The national curriculum is rolling out PHSE as statutory in 2020
and I am considering how arts and design delivery can work with
those principles, but lean towards leftist, collective ideas of
wellbeing. My larger ambitions are to design a curriculum based
on Alain Badiou’s truth procedures of Love, Science, Art and
Politics as a challenge to STEM and to develop learning events
that deliver cultural democracy through co-production in
environments that feel safe and available in common grounds.
Crucially, my aim is to reclaim Whitehead’s statement that the
‘adventure of life cannot be disjoined from intellectual adventure’
(Whitehead, A.N (1967) The Aims of Education and other essays
Function, The Free Press) this adventure is understood as Joy of
the new as it lays itself out before us in multiplicities.  

 

Collective joy and its place in wellbeing

My research into wellbeing began by looking at how creativity
impacts on health. My research learnt that the fundamentals of
wellbeing are invested in self-expression, environment and
connection to others. This related to my MA in Contemporary Art
Theory at Goldsmiths where I addressed how the development of

INTRODUCTION

Reflecting on the interview with Jeremy, it was the least
successful in some ways as he had really said what he needed to
say about collective joy in his research. He did however give me
some further references to look at around liberal pedagogies. The
Pedagogy of the Oppressed by Paulo Freire being a crucial book
which I am now using to develop my pedagogic practice. 

The Interview: What do I hope to learn

1. How moments of collective joy manifest in educational
settings.

2. How this experience is political in our capacity to be in the
world, to feel empowered, positive desire. I want to
understand how moments of collective joy in the classroom
contribute to a poststructuralist subjectivity. (moves beyond
a subjectivity that is historical, cultural and social
determined) & how the practice of learning is crucial to
psychic wellbeing and how as teachers we can facilitate
that space where joy is understood as the experience of the
new as it lays itself out before us in multiplicities.

3. What are the pedagogic strategies we can employ to
cultivate moments of collective joy?

How can a teacher develop to ‘facilitate the learner beyond the
capture of habit into new or modified ontological and
epistemological phase where capacities to act are expanded’
(Atkinson, D. p. 51).

4. To address what is co-produced and how it facilitates an
emergent epistemology?

5. How can these objects of knowledge affect change? Ideas
ethnographic research, developed and realised in line with
cultural democracy and how these material pedagogies
have strategic and political potential through considering
the distribution of collective ideas.  

 The Interview:  Questions 

CONNECTION TO OTHERS

Jeremy, I have taken my brief from your writings and discussions
of Collective Joy and how I can focus on this as a moral
imperative in designing pedagogies.

 

Q: I am interested to know, in reflecting on your experiences
within education when was the last time you felt a surge in
inspiration, enthusiasm, and energy in the space with others?  To
qualify, ‘collective’ more than one.

 How did you know this experience was shared?  

How are its affects expressed in the room? (Laughter, quiet buzz)

Interview Questions: Jeremy

 The Workflow upgrade is now complete and you may resume using the platform as usual.!
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a post-structuralist subjectivity takes place through aesthetics,
specifically Jokes. I read widely on Spinoza, Lacan, Bergson,
Deleuze and Guattari and more recently Badiou and Foucault.
With these last three philosophers their ideas around the
development of subjectivity focuses on creative and
programmatic methods to access truth through dynamic
practice.

Philosophical ideas of joy / Lit review  

The subject comes into being, or feels themselves in an aesthetic
sense, when they experience something with a certain intensity,
Spinoza talks of this when considering the three kinds of
knowledge as when we embody knowledge. In Art Disobedience
and Ethics Dennis Atkinson refers to Deleuze as ‘relating to the
increase in power through the affect of joy that produces the new
individual.’ What is experienced facilitates the ‘subsequent
affections and affects to increase my capacity to act, to think in a
new way’ (Atkinson, D. (2018) Art Disobedience and Ethics, The
Adventure of Pedagogy, Palgrave Macmillian). This lead me to
look at Affect theory and its relation to teaching and learning,
where I understand Affect as a ‘concept of taking something on,
and changing in relation to an experience’ (Hickey-Moody, A &
Page, T, (2014) arts, pedagogy and cultural resistance, Roman
and Littlefield).

To dig into this idea of Joy as expressed by Deleuze and relate it
to wellbeing, we address  Spinoza who discusses joyful affect as
being realised through ‘active’ or ‘passive’ means (ACFM, Jeremy
Gilber, Nadia Idle, and Keir Milburn Collective Joy on Novara
Media), when passive something happens to us that we were not
prepared for we might consider it as surprise. When it is active,
we prepare for it, culturally, structurally and politically which
means we can think of the classroom as a liminal place of real
potential for transformation (Atkinson, S & Robson, M, (2012) Arts
and health as a practice of liminality: Managing the spaces of
transformation for social and emotional wellbeing with primary
school children, Health and Place, Elsevier).

 

A joyful affect, is understood in Spinoza philosophy to be an
enhancement in your ability to be in the world, an increase in your
ability to connect with the world and connect with others (ACFM,
(2019) Collective Joy on Novara Media).  Lacan’s Jouissance is
an experience as one enters the Real, it is felt as an excess of life
‘The Impossible is Real’ (Badiou, A. Happiness (2019)
Bloomsbury Academic).  For Badiou, this enhancement in your
capacities is also considered in terms of happiness and is
considered an “Event”:

The force of an event resides in that exposes something of the
world that was hidden, or invisible, because masked by the laws
of this world. An event is the revelation of a part of the world
which existed previously only in the form of a negative constraint.
And the correlation between this revelation and the question of
happiness is clear: as it is the lifting of a constraint, the apparition

Can you recall what issues were being discussed? How were the
issues ‘owned’ by the collective?

 

JOY AND ITS RELATIONSHIP TO EMPOWERMENT: PSYCHIC
HEALTH

You state ‘feelings of pleasure are always bound up with feelings
empowerment ……that always involve us feeling able to form
productive relationships with other people’.

 

What is the collaborative element in Joy? What is being co-
produced? Is it knowledge? Is it a connection?

 

As feelings of empowerment in the learner aid to developing self-
esteem and motivation (a Wellbeing), being empowered is a
sense of feeling as through your capacities to act are expanded
(Atkinson, D. p. 52).

This “expanded” capacity to act facilitates a creative
understanding of self. In Art Disobedience and Ethics Dennis
Atkinson talks about Spinoza’s third kind of knowledge as
embodied knowledge that we experience as “infinite potential”.
referencing Deleuze he states as ‘relating to the increase in
power through the affect of joy that produces the new individual.’

So there is a connection to another alongside a furthering of the
self? Is this the heart of wellbeing?

For me this is the role of education, that it creates a space where
we develop a creative understanding of the self and our
relationship with the world so we might find our place within it.
Regardless of our start in life it is this ability to move beyond
historical, psychic-socio understanding of self,

‘This formulation of body-self engages both with the active,
experimenting, unfolding capacity of self to construct itself and
the world about it’  (Fox, N.J (2002) Refracting ‘Health’: Deluze,
Guattari and Body Self, Sage).

To access the NEW (Idea of ourselves / a new thought, a crack in
subjectivity) we need a creative pedagogy.

How as teachers can we facilitate the conditions to collaborate
and expand this capacity for a creative understanding of self?

IN PSHE (PERSONAL, SOCIAL, HEALTH AND ECONOMIC). The
government education systems states, Wellbeing is developed
through developing our ability to address our identity, how we
form relations with others, maintaining balance, taking risks, our
power, our ability to navigate change.  I am developing a
pedagogic intervention to perform ethnography with 14-16 year
olds with my 20 year olds. We will use manifestos as a pedagogic
model and perform philosophy in the classroom through political
and creative means; state of the situation, challenge it, speculate
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of new possibilities for thought and action. Thus a possible
definition of happiness might be: to discover in oneself an active
capacity of what we unknowingly possess.’ (Badiou, A.
Happiness (2019) Bloomsbury Academic)

With this inspirational quote I consider, not only the joy I feel
when I access this space outside of a prescribed psychology
(Lacan’s Signified which sits within the Imaginary) which I might
consider as Lacan’s Real or Bergson’s virtual, I also consider my
ethical capacity as a teacher to architect the pedagogic
conditions for which such an event to take place. It’s the same
drive that found me wanting to publish for ten years, a feeling of
wanting to share and commune with others, which comes back
to that fundamental of social existence and the most crucial
factor of wellbeing, which is to connect with others.   

Joy and its relation to empowerment / PHSE

Further to these philosophical ideas of joy, Jeremy Gilbert in his
paper on collective joy and co-production states it is important to
note that ‘feelings of pleasure are always bound up with feelings
empowerment, that always involve us feeling able to form
productive relationships with other people.’ (Gilbert, J. The Joy of
co-production (2019) Progressive Review). Ideas of
empowerment, motivation, and our ability to connect with others
resonate within PHSE, but under neoliberalist structures these
are often framed through an individualist set of values, such as
competition, entrepenurialship and how the individual can bring
value to the economy.

In this sense I am interested in how joyful affect as an encounter
within education can develop individual and collective
subjectivities. It is the value of education to the psychic life (soul
and the mind) of the subject and the collective community that is
the central aim in my work; in that sense I am working against
neoliberalist idea where knowledge production is a commodity,
and education as a tool for social mobility. 

Joy in education: Affect theory 

My interest in participatory arts and alternative pedagogies, is the
freedom within which these practices operate outside of learning
outcomes and assessment. ‘The feeling of the learning and the
excesses not captured through academic frameworks for
considering teaching, learning and making.’ (Affect theory,
Hickey-Moody, A & Page, T in Arts, pedagogy and Cultural
Resistance, New Materialisms, 2016) And I am keen to
understand how learning outcomes might be written within PHSE
or PPD to consider how we might map joyful affect and wellbeing
in the actual process of learning through creative, co-production
strategies. 

Joy and co-production / new materialism  

To address the way making impacts on thinking is a material
pedagogy. I want to look at co-production and how it relates to
collective joy.  Jeremy Gilbert discusses this in his essay on co-

it, set down our demands for our future and how we can architect
that future. I may be given the opportunity to go to Zaatari,
permement camp, Jordan.

Risk take (Badiou says it is not possible) Risk taking is
fundamental in creativity as we get older our ability to do so
becomes marginalized.  

Creative and critical thinking in relation to material presented

Issues based pedagogies: what are the subjects that feel relevant
to them?

Ability to speculate new modes of being?

Ability to self-express and be heard through material pedagogies
/ cultural objects

‘The combination of Spinoza’s second and third kinds of
knowledge facilitates a transformation or expansion of the
subject; it extends its knowledge of causation and its self-
knowledge, its degree of power’ Atkinson, D. (2019) p. 53) 

MATERIAL PEDAGOGIES

To address what is co-produced and how it facilitates an
emergent epistemology. How can these objects of knowledge
affect change? Ethnographic research developed and realised in
Material pedagogies and the strategic / political potential practice
of distributing these material pedagogies. 

Do you have much experience in making with learning
communities, would you like to do it?
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production.  As a publisher, maker and teacher I am particularly
interested in the potential of materialist pedagogies that manifest
through published media for social and political impact.

 

 

Atkinson, D. (2018) Art Disobedience and Ethics, The Adventure
of Pedagogy, Palgrave Macmillian.

Fox, N.J (2002) Refracting ‘Health’: Deluze, Guattari and Body
Self, Sage

Affect theory, Hickey-Moody, A & Page, T (2016) in Arts,
pedagogy and Cultural Resistance, New Materialisms, Roman
and Littlefield.

ACFM, Jeremy Gilbert, Nadia Idle, and Keir Milburn Collective
Joy on Novara Media

Atkinson, S & Robson, M, (2012) Arts and health as a practice of
liminality: Managing the spaces of transformation for social and
emotional wellbeing with primary school children, Health and
Place, Elsevier.

Badiou, A. Happiness (2019) Bloomsbury Academic.

Gilbert, J. The Joy of co-production (2019) Progressive Review. 

Affect theory, Hickey-Moody, A & Page, T in Arts, pedagogy and
Cultural Resistance, New Materialisms, 2016

Freire, P. (1970), Pedagogy of the Oppressed, London, Penguin  

Whitehead, A.N (1967) The Aims of Education and other essays
Function, The Free Press

 

Literature Review

In considering the methods for the project, auto ethnography
seemed important. My work is always personal, yet I had not
really considered what it was about the 'collective' element in Joy
that felt so urgent to me. I realised through writing this, that the
opposite to addition is 'connection' if we are connected to
others, finding identification with others, and getting some of our
deeper psychological needs met we are more likely to have
better mental health. 

My reflections on Collective Joy and how it contributes to my
wellbeing

In attempting to think about collective joy and what I have learnt
through reflecting on life experiences:

 Collective joy is sometimes passive and sometimes active, we
can all relate to this, I go to choir, I make the effort to attend this
is an active attempt.  I know I am likely to feel a sense of

Auto ethnography
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connection as I sing with others, my body feels part of a number
of bodies (Spinoza) each contributing to a collective affect of the
human resonating in sounds in a space.

When it is passive, it is perhaps where I am sitting with a friend
and we find something funny and this breaks our moment and we
laugh, an outpouring of joy in laughter.

Collective joy, requires practice and it requires placing yourself in
the world with others, sometimes this is a risk. It is connection
with other human beings. I have experienced more collective joy
in the last couple of years than ever before since I have become
sober. My alcoholism wants me alone, and has kept me that way
for a long time, since becoming an alchohoic in my 20s it has
kept me isolated. Even when with others, I was in my own head,
concerned about how others would perceive me, conscious of
how I communicate, how I look, when I opened my mouth to
attempt to contribute in a group I felt stupid and with no sense of
self-esteem yet with a huge amount of ambition I spent a career
operating alone and pushing forward my career. I didn’t know
how to collaborate, I didn’t know how to be with others.

Since becoming sober, i attend AA meetings where I identity with
others, it is a “we” program, something we have to practice. In
the rooms I develop a sense of solidarity through shared pain, but
also joy in the sense that we understand each other, we have
shared experiences and we share a particular psychological
make up, that facilitates a particular type of humour that we need
to break through the damage. When a meeting goes well we are
together, bodies in a room, what is being co-produced is a
moment of shared understanding, or joy being actively produced,
a break in the pain.

Through the 12 steps of AA I’ve had to consider carefully my
relationship with others. My teens would be my last recollection
of really experiencing a sense of solidarity with the collective
through rave culture. Yes, I have had friends, but social situations
where their might be more than one or two people terrified me. I
have spent decades separating myself. This ideas of collective
joy and this experience of collective joy has been fundamental in
my recovery and regaining a sense of wellbeing in my life.
Moments of mental health crisis when in fear dissipate when they
are shared with other human beings. Being together is
fundamental in getting better and we see this in social
prescribing of the arts for mental health; this is a rejection in
many ways to the neoliberalist ideas that I grew up with that
essentially contributed to my sickness.

Collective joy in the classroom, something I didn’t experience as
a kid except when doing art or design practices. Being quietly
productive through making things with others around me I did
experience a sense of togetherness and a sense of motivation in
what I was doing. Of particular note was the clothes I would
make with a friend during the week in fashion school and at
home and then we would wear them to parties, it was a huge part
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of my developing my subjectivity, those spaces of being free
making, playing with ideas of the self and then dancing alongside
others. It was a joyful time.

Collective joy as a teacher? If I am really honest, it is fleeting,
often difficult to know if is experienced in such a large cohort,
even harder to capture. The structures imposed by the institution
(large cohorts & large fees) and the disposition of many of the
kids I feel lessens the potential of collective joy to happen in the
classroom at this level on such a large course. Learning
Outcomes to be met, jobs to go to, debt to be attended to, these
impact on the student’s ability to turn up and be open
psychologically open enough to feel relaxed and ready to see
what comes. Slowing down has become a philocophical
imperative in wellbeing, but with each term costing the student
upwards of 3k, which equates to 8 full days sessions costing
#375.00 each, the pressure is on the teacher and the student,
teacher as service provider and student as consumer, attempting
to relax with this price tage is something difficult to comprehend.
We need to be open for joy to manifest.  

Taking risks is necessity in creative practices, but risk is
something they are unwilling to take. There is simply too much at
stake and economically and socially there are not the social
structures available to young people to take risks when they
leave college, they cannot sit on benefits while they try out new
ideas, they need to work and attempt to find a way to comply to
the social and structural regimes to get on in a neoliberalist
culture.

 

I had this freedom. Without much of an education and no
undergrad degree, I could try things out, I was a fashion designer,
a stylist and then an art publisher, most of the time I worked, but
sometimes I didn’t and that allowed me to pursue in some sense
bohemian and creative dreams. There is no place for bohemia
now, no alternative. How can we encourage kids to take risks
when the structures aren’t in place should they fail? Failure is key
in learning, but to fail is not an option in contemporary society,
there is too much competition and you will be condemned
socially if you fall on to benefits and that won’t keep you out of
poverty and it might mean you need to leave where you live.

The conditions of collective joy for education, needs an element
of surprise, we need to be able to turn kids onto something they
don’t yet now but enable them to find a way to own what we
present. We need a balance of student centered / democratic
schooling, alongside the beautiful art of sharing inspiring ideas. 
For me this plays out in a pedagogy where microlectures might
respond to student centered learning, whre ethnographic
research might present to us how the child experiences the world
so we might respond to it through a reflexive pedagogy, where
we are practitioners reflect on their ideas and responding to it
with our ideas, knowledge exchange at tis most dynamic, our
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wisdom shared in respect of what concerns them, always
hopeful, always inspiring, always solution based,  It is a reflective
pedagogy and a circular and iterative one.

 

 With each interview I asked the participant to sign the below
form. 

Interview Release

I understand that Charlotte Troy (the Author) is preparing, writing,
and may present / publish a work on the subject of ‘Collective
Joy in Education’ which is currently titled Social Sculpture:
Radical Pedagogies and the Aesthetics of Learning  (the Work).

 

In order to assist the Author in the preparation of the Work, I have
agreed to be interviewed and to provide information to be used in
connection with the Work, including my personal experiences,
remarks, and recollections as well as any photographs and
documents that I may choose to give to the Author (the Interview
Materials).

 

I hereby grant and assign to the Author and his/her licensees,
successors, and assigns the following rights in connection with
the Interview Materials for use as part of the Work or any
advertising, packaging, or promotional materials for the Work, in
any and all editions, versions, and media, in perpetuity and
throughout the world.

 

1. The right to quote or paraphrase all or any portion of the
Interview Materials, and to generally use and publish the
Interview Materials, including my experiences, recollections,
incidents, remarks, dialogue, actions, and information, as
well as any photographs and documents that I may give to
the Author.

 

2. The right to use my name, image, and biographical data.

 

3. The right to develop, produce, distribute, advertise,
promote, or otherwise exploit the Work as a book or any
other Work in any manner that the Author or his/her assigns
deems appropriate. I understand and acknowledge that the
Author or his/her assigns will be the sole owner of all
copyright and other rights in and to the Work.

 

Interview Release Form
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In consideration of the foregoing, the Author has agreed to
provide me with one free copy of the Work in its first edition upon
publication.

 

Agreed and confirmed:

__________________________________________
__________________

Signature Date

__________________________________________

Name (print)

jeremygilbert@mac.com

 

Dear Jeremy,

I am currently completing my PGCert in Academic Practice in
Art, Design and Communication. This last unit is a small scale
research project and I am addressing the following question:

How and where does collective joy take place in education? And
how is this political?

The question is inspired by your podcast Collective Joy on
Novara Media with Nadia Idle, and Keir Milburn and takes into
account my wider research interests in radical pedagogies that
embrace new materialism, affect theory, cultural democracy and
participatory art. Essentially I am keen to understand how these
ideas / theories can be put to practical use through pedagogic
strategies to develop the psychic health of the learners.

The pedagogic strategies I am currently engaging with are issues
based or problem based learning (where the student group
investigates issues that face them) where knowledge is co-
produced, and in the realm of art and design practices where it
manifests as objects of knowledge that have the capacity to
affect change.

I am in the process of developing strategic teaching interventions
around these ideas and hoping to take some undergraduate
students into secondary schools to work with me next year on
the first round of iterations as part of UAL outreach work.

I am writing to you as I would like to request some of your time to
interview you on this subject. I have to admit I am a bit of a fan,
I’ve read quite a lot of your work and listened to most of the
podcasts and I find your thinking / work a great source of
inspiration for what I want to do pedagogically.  I was at
Goldsmiths ten years ago and studied Contemporary Art Theory
under Simon O’Sullivan, in particular addressing post-
structuralist ideas of subjectivity which to be honest changed my

Example of letter to Jeremy for interview
request

mailto:jeremygilbert@mac.com
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life. I read lots of Mark Fisher and he was good enough to
contribute to a project of mine when I was publishing,
Monologues (co-published with Entr’acte).   

I would need to have the interview completed by early / mid-
December if possible please. Do you have any availability? Ideally
it would be in person and it might take up to an hour.

Many thanks for reading and I hope to hear from you, Charlotte

 

Qualitative Interviews

In researching how to interview I reviewed two primary methods:
Phenomenological / Hermeneutic as qualitative research
strategies.

 Refs:

1. Roulston, K. & Choi, M (2018) Qualitative Interviews, in the
Sage Handbook of Qualitatie Data Collection. London,
Sage.

2. Vandermause, R. K (2011) Philosophical Hermeneutic
Interviewing, International Journal of Qualitative Methods,
Washington.

 

Summary

Through my reading I developed an appreciation of the two
different strategies most appropriate to investigating something
as esoteric as “joy” and how to register it. Phenomenological was
useful in part, but Hermeneutic offered be the ability to engage in
a dialog with the interviewees and share my experience and
developing knowledge.

In this way I needed to slightly rework the interview questions for
each interviewee.  

 

Notes

Phenomenological as a semi-structured interview with open
ended questions that address the lived experience of the
interviewee based on feelings, perceptions and understandings.
Interviewer takes on a non-directive and neutral stance.

 

Hermeneutic is the idea that co-enquire engage in shared
dialogue as a way of developing knowledge. The dialogue
focuses on reflections of both researcher and participants as they
shared ideas and reflect together.  

 

Strategies in getting prepared for the interview:

 

Preparation for Interviews: Qualitative
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1. My experience of this phenomena
2. Literature review around joy as a collective experience
3. Hypothesis around pedagogic strategies for collective joy to

share with participants

 

In addition, a well prepared interview includes the following:

 

1. Topics of interview is well researched
2. A good sense of what we hope to learn from the interview
3. A willingness to learn from the experience

 

What makes a good interview?

‘Formulating interview guides involves generating a list of
questions and topics that are likely to elicit descriptions that
speak to the research questions posed’

 

‘Begin with broader questions before moving into more specific
questions and formulate open rather than closed questions.’

 

‘where the tension between the research question and the
experience of the interviewee is exposed’

 

Philosophical Hermeneutic Interviewing

‘Phenomenology grounded in the Heideggarian-Gadamerian
tradition represents a shift from an epistemology emphasis on
understanding essences and seeking universal truths to an
ontological understanding of a person’s being in the world. The
Hyphenated term being-in-the-world refers to the idea that
knowledge of our everyday experience existence is
intersubjective, temporal, and relational.’ P.369

 

On the way to Language (Heidegger, 1971) Being open to the
‘other’ allows a dialogue that is fluid and dynamic, and that
uncovers and generates, rather than re-presents, understanding.

 

Setting the tone,

 

1. choose a location where the participant will feel relaxed.
2. Explain the nature of what you wish to understand prior, so

the participant has considered it before.

 

‘The goal of the of the investigator is to co-create the findings
with the participant through an engaged conversational process
(Christ and Tanner, 2003). A fusion of ideas takes place and a
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narrative text emerges’

 

The Art of Listening

Understanding what is being said, and what isn’t being said,
being sensitive to body language and to hearing that which may
not be being said. Working to enable that which is covered to be
uncovered through strategic prompting. Paraphrasing what that
isn’t said by way of encouragement.

 

Drawing out the story, but being mindful not to put worlds in the
participant’s mouth.

 

Designing initial questions to frame the context, ‘as you know I
am interested in learning about X and therefore, can you explore
Y.

 

Use incomplete sentences

Let them finish for you.

 

Looking for Assent

The interviewer to question their ideas about the subject, which
enables the participant to re-affirm their beliefs from their
experiences.

 

 

 

 

 

 

Reflecting on the interview with M, I felt this was the best and
most enjoyable of all the interviews. M works with kids in AP
units and I really began to understand what a huge impact
educators can make in the development of a child's subjectivity.
M's discussion on how humour and laughter made such a huge
impact into the relationships developed with kids was insightful.
The key quote I gained from her was actually around Material
Pedagogies and how these play a part in psychological
development of the learner, when she said 'when they make
things and then see the things they have made in my classroom
on display it proves that they exist'. Just beautiful. 

The Interview:  What do I hope to learn

1. I want to understand how moments of collective joy in the

Interview Questions: M
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classroom contribute to a post-structuralist subjectivity.
(moves beyond a subjectivity that is historical, cultural and
social determined) & how this may determine the
foundation of psychic wellbeing.

‘This formulation of body-self engages both with the active,
experimenting, unfolding capacity of self to construct itself and
the world about it, and with the contrary dynamic of a biophysical
and social world which constructs and determines subjectivity.’
Fox, N.J (2002) Refracting ‘Health’: Deluze, Guattari and Body
Self, Sage

What is a body capable of?

2. What kinds of pedagogic strategies can a teacher develop
to ‘facilitate the learner beyond the capture of habit into
new or modified ontological and epistemological phase
where capacities to act are expanded’ (Atkinson, D. p. 51).

Further the idea that ‘both psychotherapy and progressive
political action must focus on the material roots of oppression,
rather than the psychic processes that are the oppressions
outcomes.”  Ties into ideas of becoming ‘anti-fragile’, and how
that is an action of resistance to power structures.

Through critiquing these roots of oppression, and experimenting
with alternative ideas of ourselves, our world, our futures, it is
possible to be creative rather than reactive, what Deleuze and
Guattari call positive desire.  Here, we move into the ‘creative
affirmation of potential’ (Massumi)

The Interview:  Questions  

CONNECTION TO OTHERS

Reflecting on your experiences within education when was the
last time you felt a surge in inspiration, enthusiasm, and energy in
the space with others?

How did you feel this experience was shared?

JOY AND ITS RELATIONSHIP TO EMPOWERMENT: PSYCHIC
HEALTH

When we experience joy we feel a surge in our capacity to be in
the world, Jeremy Gilbert states empowerment is bound up in
joy, ‘feelings of pleasure are always bound up with feelings
empowerment ……that always involve us feeling able to form
productive relationships with other people’.

Feelings of empowerment in the learner aid to developing self-
esteem and motivation (a Wellbeing), being empowered is a
sense of feeling as through your capacities to act are expanded
(Atkinson, D. p. 52). This “expanded” capacity to act facilitates a
creative understanding of self. Have you experienced this with
your learners? Can you describe how they embody this feeling?

COLLECTIVE / CO-PRODUCTION
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How is this collective? Reflecting on Gilbert’s quote he states:
‘‘feelings of pleasure are always bound up with feelings
empowerment ……that always involve us feeling able to form

productive relationships with other people’. 

There is a great deal of interest around ideas of co-production /
collaboration in creating spaces for collective joy to emerge, can
you draw on any experiences where that idea of collaboration /
co-production facilitated this experience of collective joy? You
mentioned before playing football, or when they talk about issues
that relate to them, such as Knife crime etc, can you discuss
what you feel is being co-produced in this way?

Strategically, do you feel collaboration / collective action gives
potential for a new idea as they emerge, how does this enable to
learner to move beyond understood collections of habits of
thinking and being? (Atkinson, D. (2019 p.53)

CREATIVE PEDAGOGIES, AND HOW THEY FACILIATE THIS
LIMINAL SPACE FOR THE LEARNER? 

EPISTEMOLOGY: THIRD KIND OF KNOWLEDGE AS “INFINITE
POTENTIAL”

This “expanded” capacity to act facilitates a creative
understanding of self. In Art Disobedience and Ethics Dennis
Atkinson talks about Spinoza’s third kind of knowledge as
embodied knowledge that we experience as “infinite potential”.
referencing Deleuze he states as ‘relating to the increase in
power through the affect of joy that produces the new individual.’

For me this is the role of education, that it creates a space where
we develop a creative understanding of the self and our
relationship with the world so we might find our place within it.
Regardless of our start in life it is this ability to move beyond
historical, psychic-socio understanding of self,

‘This formulation of body-self engages both with the active,
experimenting, unfolding capacity of self to construct itself and
the world about it’  (Fox, N.J (2002) Refracting ‘Health’: Deluze,
Guattari and Body Self, Sage).

To access the NEW (Idea of ourselves / a new thought, a crack in
subjectivity) we need a creative pedagogy. How in your role as a
teacher do you feel you can take / enable the students to develop
the following:

         Take creative risks

         Creative and critical thinking in relation to material
presented

         Issues based pedagogies: what are the subjects that feel
relevant to them?

         Ability to speculate new modes of being?

         Ability to self-express and be heard through material
pedagogies / cultural objects
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‘The combination of Spinoza’s second and third kinds of
knowledge facilitates a transformation or expansion of the
subject; it extends its knowledge of causation and its self-
knowledge, its degree of power’ Atkinson, D. (2019) p. 53)  

Finally, is there anything you’d like to add about education and
your role as a teacher? 

 

 

 

 

 

The interview with Oreet was super useful in terms of
understanding how creative workshops can enable learners to
take risks and develop new collective knowledge for certain
groups. IN particular she discussed, as M did, how making things
with physical materials, colourful, sensory materials facilitated a
joyful experience. She also talked about how what was made in
her workshops were used as political actors (see her project
Staying)

The Interview: What do I hope to learn

1. How moments of collective joy manifest in educational
settings.

2. How this experience leads to an increase in our capacity to
be in the world, to feel empowered, positive desire, and
how these moments enable a poststructuralist subjectivity,
where we experience a sense of freedom “to”.

3. Practically, what kinds of pedagogic strategies can a
teacher develop to ‘facilitate the learner beyond the capture
of habit into new or modified ontological and
epistemological phase where capacities to act are
expanded’ (Atkinson, D. p. 51).

4. To address what is co-produced, what is made, and how
material pedagogies can be political actants in their own
right.

 

The Interview: Questions 

COLLECTIVE JOY  

As you know, I want to understand where and how moments of
collective joy manifest in educational settings, thus reflecting on
your participatory art work, and I guess I am thinking about
Staying (but you may have other examples), can you describe a
moment when you felt a surge in inspiration, enthusiasm, and
energy in the space with others?

 

Interview Questions: Oreet

https://www.artangel.org.uk/project/staying/
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In what way, if any, did you feel connected to the group?

 

EMPOWERMENT AND JOY

Jeremy Gilbert states empowerment is bound up in joy. Feelings
of empowerment in the learner aid to developing self-esteem and
motivation (Wellbeing), being empowered is a sense of feeling as
through your capacities to act are expanded (Atkinson, D. p. 52).
In that sense Joy is like a creative affirmation of pure potential,
there is no lack in it. Deleuze & G in their critique of Freud / Lacan
state this is a positive desire, not bound in lack but in potential.

 

Did you feel that sense of creative potential in your work with
these woman? How do you feel joy engages with this idea
positive desire?

 

PEDAGOGIC DESIGN

For Staying you designed workshops that facilitated the
production of fictional characters and alter egos, this enabled
development of “new structures of embodying the self”.

This essentially enables a freedom for the subject that moves
beyond a subjectivity that is historical, cultural and social
determined and into a space of “infinite potential”. referencing
Deleuze he states as ‘relating to the increase in power through
the effect of joy that produces the new individual.’

 

Can you talk about this strategy a little more, this idea of
facilitating a space for speculative design of the self? 

 

Do you feel armour of a new identity enables them to take risks?
How crucial is risk taking to creativity? For a new idea to
emerge?

 

Do you feel this strategy specifically opened up a space for
collective joy?

 

Did humor play a part?

 

COLLECTIVE CO-PRODUCTION

There is a great deal of interest around ideas of co-production /
collaboration / cultural democracy / material pedagogy in relation
to wellbeing and I wondered if you could talk specifically about
when you ‘make with’ your participants and if / how those things
become actants in their own right?  I read that some of what was
made in the project Staying was used in the aslum process for
the women?
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Finally, is there anything you’d like to add about participatory art /
socially engaged projects and its ability to create spaces of
collective joy.

 

 

 

 

Key Insights from Interviews.

 

Small groups are key as it is important that there is engagement
from each learner in order for them to feel part of the group.
 Dialogic.

 

For the teacher and student to be clear what is being
investigated.

 

Thematic universe explored where learners identify with each
other.  Themes needs to be critically interrogated, thinking and
actions are addressed.  What becomes co-produced is
knowledge and where it manifests in objects students feel ‘they
exist’ in material pedagogies.

 

Ensuring that was is being learnt is useful for the student.

 

Productive, there should be an outcome of some kind, as
learners feel empowered when they manage to achieve
something. In the development of self-esteem, the work being
visible in the classroom is important.

 

Collaborative action when it comes to group work requires
structured a formalized facilitation so students feel safe.

 

Risk taking happens when assessment does not need to be met.

 

Risk taking happens when creative practical strategies are put in
place. Creative workshops where students can take on a persona
for instance, where they step outside of their understood
identities.

 

Key Insights from Interviews
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Experimental and creative strategies to access truth, embodied
workshops, cut and paste, creative writing.

 

Teacher to respond to student interests as they emerge but with
the teacher’s broad range of knowledge and experience in order
to illicit inspiration.  As these are presented teacher to present
their ideas as ‘issues’ or problems that the learner might then find
solutions for. (Problem based learning)

 

 

KEY INSIGHTS FROM THE INTERVIEWS

 

Humour, ability to find a shared language, a strategy for
connection.  

 

They don’t like taking risks, they don’t like assessment when
there are right and wrong answers. In art they take risks.

 

In ‘world view’ a free unit they are free to critique the world.

 

They love cut and paste activities, anything arts and crafts and
they love it when the teacher keeps their work and puts it up in
the classroom.

 

Collective joy in humour, in making things, they love clay
modelling, in critiquing the world. They feel valued when M asks
them to help her figure out a problem.

 

‘They feel they exist’ when I put up work around the room.

 

Oreet

The workshops structured workshops

 

Movement workshops

 

Food as a time to be social.

 

Always worked in a small groups, we talked about sex. LGBT
asylum seekers. Conscious-raising, the freedom to talk about
something usually so hidden became exposed.

 

Where they come from they can’t practice anything sexually.   
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Everybody spoke, lots of laughter, feeling of release and freedom,
genuine exchange of knowledge, everyone shared.

 

Fictional characters enabled them to speak from a free
perspective, drama, poetry, it didn’t belong to one person, it is
being collaboratively written. Two people interviewing each other. 
The group together wrote each person’s testimony.  Co-written.

 

Their agency was developed and their testimonies were used in
court,

 

What was really interesting is that more truth came out in creative
practice, approaching their experiences in experimental ways a
lot more truth came out. Erotic poetry, coming from a deeper
place. Embodied knowledge.

 

Improvising games to get to know your character.

 

Take bigger risks when taking on a new persona. Creative
connections between one’s alter ego, you can explore a lot more
of yourself.

 

Make with, the workshop is the art, not a process to produce, but
a product in themselves. The workshop as a medium.

 

The workshop is an artwork; every situation is a performance.

 

I give a lot of information, I introduce my ideas, they improvise
the scenes, it is co-produced.

 

How self-knowledge is produced, production of self-knowledge,
knowledge when it is shared is empowering.

 

It’s the shared knowledge of the group that is produced,
identification, make friendships, that’s the empowerment, human
connection, you’re not the only one who struggles. Empowering
as a group.

 

People enjoy completing something, an achievement, a closure,
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Collectively made hats and ponchos, so much joy in the making,
large scale making, joy in materials, visually stimulation,
energized in the materiality.  

 

‘The world is flooded’ at the Tate. Adaptation of a play, factory of
making, playing around.

 

Bringing the inner child in, there is a lot of joy when you bring
childlike activities / materials to the group.

 

Depressing in degree institutions, they need to be free, the
consumer nature  

 

Jeremy

 

Shared sense of increased understanding, everybody left feeling
happy. It’s an atmosphere, it can be routine.

 

Body language, people look upright, relaxed but alert.

 

Democratic education, introduced to new ideas that they can find
some resonance in, slight element of surprise.  

 

Fairy didactic, lectures etc.

 

It’s all those things, connection, knowledge, anything that
increases our capacity to exist. Can’t pin it down cognitively, hard
to measure.

 

Assessment individual, architecture of the system you are
working within.

 

Developing a subject, student centered education, radical
individualism not actually meant, a form of subjectivity what are
you trying to produce? A humanist subject? What sort of subject
do you want to produce?

 

Liberal humanism, democratic subjectivity,

 

Neoliberal / liberal agenda, deferred to neoliberal hegemony, 20
century liberalism, 19  century, the individual is in a social
situation, social liberalism,

th
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Educational practice affecting subjectivity,

 

Expression and romanticism related to the arts, instrumentalised,
pragmatic. Art inserted into global capitalism. Defend those
subjects. Resist the idea that this is the only place to express the
self.

 

Set of political demands, the education issues are not made
public enough and it is a missed political opportunity.

 

The teaching profession has been cowed.

 

Neoliberalism mechanisms

 

The level of disquiet in schools and in parents could be
harnessed.
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CONTEXT / QUESTIONS
How and where does collective joy take place in education? And how
is this political? This project takes into account my interests in new
materialism (Hickey-Moody, A & Page, T, (2014) arts, pedagogy and
cultural resistance, Roman and Littlefield), affect theory, cultural
democracy and participatory art, and critical and creative pedagogies
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Draft letter to interviewees
Dear Jeremy I am a teacher / artist working on a final unit of my
PGCert in Art and Design. I work with Art and Design undergrad
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students at University of the Arts London. My project for the PGCert
takes into account my interests in new materialism, affect theory,
cultural democracy and participatory art, and …
Continue reading "Draft letter to interviewees"

interviewees
Molly A friend of mine who works in an AP unit in peckham. Nick
Almond Associate Dean of Teaching and Learning, LCF A few second
year students on CDFF to be confirmed Oreet Ashery Artist who
works ran Staying Jeremy Gilbert Professor of Cultural and Political
Theory at the University of East London

TARA PAGE
Tara brings creative philosophy together with practice and theory
advancing new ways of understanding the cultural politics of making,
objects and events and how materials, processes, pedagogies and
theory can enable the questioning and disruption of many forms of
dominance that exist in our society. GOLDSMITHS Performance and
aesthetics Bodies and the sensory- embodiment Learning …
Continue reading "TARA PAGE"

Collective Joy and the Classroom?
See Jeremy Gilbert talk about collective joy and the aesthetics of
learning in the classroom.

PROGRESS W3
Question: How can PSHE Personal, Social, Health and Economic
principles be explored creatively to facilitate the development of
student wellbeing and subjectivity. Rationale / context: The research
will take a practical approach to investigate how we learn, what is the
environment, what are the strategies, but then what is the overarching
ethical frameworks that facilitate …
Continue reading "PROGRESS W3"

Innovation Fund Proposal 2019
What would a radical arts and design pedagogy based upon Badiou’s
Truth procedures look like and how might it impact on the wellbeing of
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curriculum and pedagogy. Develop new pedagogies working with
industry, alumni and research to prepare for jobs of the future.
Develop innovative pedagogic approaches …
Continue reading "Innovation Fund Proposal 2019"

Cultural Democracy
‘A strong democracy is an inclusive democracy. It’s a society where
no-one is invisible and every voice is heard. Culture can be the
preserve of the privileged few or, instead, it can be the building block
that strengthens our democracy, celebrated as a basic human right,
helping to create a world where all people are …
Continue reading "Cultural Democracy"

OOMK @ Bethlam Gallery
“onsite at the hospital gallery, the intention of the press is to support
and encourage people at the hospital to self publish and to allow
patients and clinicians to better communicate with each other. The
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with clinicians and people with lived experience of …
Continue reading "OOMK @ Bethlam Gallery"
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